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Aovyotexvikr) dlxoTAON TG
bvAaknc

"?vucwv Ko lO‘TOQuch
CUVONKWY.
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TNC PUAGKNC TTOMUAT

«Tng dvAaxng Iompato»

20 ITIompata Twv avnAlKwy Twv
DvAakwv AtaPatwv Oe0coxAoviknG
(2007)

Lto BipAio megiriaupavovral
ATOULKEG MEOOTIAOELES KA
OVAAOYIKEG TEOOTIADELEG TV
MALOLWYV V& EKGEACTOVV E TTOLNOoT).
OL AoYOoTEXVIKES CUVAVTI|OELG TOVG
pe Tov 2vAAoyo Pidwv-EOedovtwv
Etaugiac INgootaoiag AvnAikwv
Oe00aAOVIKT|G KAL T] AVTAAAXYT)
oképewv kat ovvaloOnuatwy eixav
ws OavpaoTo amotédeoua TNV
OnuLovEYyia avtov tov PiLpAiov.



EAevidepia

Evdelktika €0y twv

/
KQATOUUEVWV: Opapa;
AvTamokplon G€ LVTTOYPEWON;
Ta wavta eivar eAevdepia;
Ziyovpa 10 Yadt Tov TTatdion eivar eAevdepla
EAevdepla-10éa
Ae o1ékel oW a6 TOPTEC KAELOTEC
[Tiow ano cvppata
EAevdepia
To tpayoidt Tne yuyne
To tpayoidt tng ayamng, tne yapdc
Tov ovelpwv gov, T™¢ vooTadyiag
To ta&idt Tov vov otV amepavioouvn.

Kottatw ta pata cov

Kat ™ okéyn cov dabatw

dtabate 1o Tadog e kapdiag cov
Kottatw tov ovpavd ka 61" Gotpa yavopat

Koutdgw to @eyyapt
KAl GTNY ayKaAtd 6ov ovelpevopat

Kottdtw ta patia e yuyng cov y
Kat 1a€1dedw oto amnelpo g
Evyvwpocivny

Kottatw to ouppatomieypa

Kat 0tn wovagid wov eykAwbitopa. Avoloyitopat Toug avdp®OTOUC TOV e AyaTNoay

[Tov p’ éviwoav kat pe atni€av

Kat 1i¢ gvaicdntec yopdéc e puyng pov ayyav
[Tov p’ épadav 6o TOd® POV VA TATO

Kat va kort® tov avdpwmo ata pania

®a cag KPaTNEw PLAAYTO TTOAUTLHO.




I'vowot kat wg AtoAAwvia Téxvn, N pHovokn TalEveL TO OVOUA TNG KTIO TIS
evvea Movoeg g apxatlag eAAN VKNS pvboAoyiac.

()g povokr) oplletal n TéXvn mov PaciCeTal oTnNVv 0QYAVWOT] )XWV e OKOTIO
1 oUvOeom, ektéAeon kot akQOaOT)/ANPn €vOg HOVO KOV £QYOU 1) AAALWGS TO
oUVOAO NXWV ATO TO 0TOL0 ATIAQTICETAL EVA LOVOIKO KOUUATL.



Ta mowta pepméTika
AKOVOUATA AQXLOKV VO
onuewwvovtat oty Aonva
0TS GLACKES

tov Mevtpeoé to 1834 ta
Aegyopeva

"novguovgka’. Eival
TEAYOUDLX YQAUHEVA ATIO
KATADIKOVS TTOV
TQAYOULDLOVTAV QX LKA ULE
OLVOOELX AVTOOXEDLWV KAL
HULKQWYV O€

ueyebog povoKwyv
0QYavVWV. Avta ta

TEA YOVl dlaxdidovTav amo
bLAaKN 0g GLAaKN KaL Ta
OLYOHOLEUOLQLLAY OL
KQATOUEVOL.




INQXTOTEPA AAIKA KAI
PEMIIETIKA THX ®YAAKHX:

: =y
. AYO MATKEZ MEZ THN ®YAAKH ¥
YuvOétng-otixoveyos : Kaotag TLORevog vy
[Towtn extéAeon : Plta Aumatlny (1934) '

“\

> HD®YAAKH EINAI XXOAEIO B

Avtavn Kwot) (Kwota MmeCov) 1931

- MEX TOY XYITPOY THN ®YAAKH
Ayvwotov ovvOétn. Egunvevelt n Maotka Iantaykika (1927)

> TENTI KOYAE

Ywoov Iwavvion (X. Wueewwtn), AtpiAtov
YafBpon (, Boomopwvov, afaip)
Epunvever o I'woeyog IHanmaowéong (1934)







EtvpoAoyikn
QOO EYYLOT:

e Graffiti: TAnOuvTKOC NG
ltaAknc AéEnc «graffito»

® O 0Qo¢ graffitii ammodideTaL ot
eEAANVIKA WG TO kb€ oX €10
(Cwoyoadkwv mTaQaoTaoewy,
AQX LKWV YOAUUATWYV 1)
ocvvOnuatwv) ov
CwyoadiCetal pe pekaotroa
(0TtpétL) KLELwG TAvVw O&
XTIOMEVES ETILPAVELES, TOLXOLG N
TteCOdQOUL Kl aTtoTEAEL

oL VT0WGS TEOTO TTEOCWTILKTG

Exdoaong 1 dxpagTuglac.

1. Mnapmviwtng I'., Ae&ixd tne Néag EAAnvikiic TAwaooacg,
1998, 0. 428.



Iotogika ototxeia:
a. LXEd1a KAl avamaQaoTAOELS OTA OTINAaLa

B. Emiyoadég atovg toixovg tne¢ agxaiag Ilounniag

Y. Xagaypéva otnv neEToa, avayAvda twv BapuvAwviwv kat twv Acovgouwv2
0. Zwyoadiopeva avayAvda oe metoa 1] EVA0 Twv Altékwv otnv Kevtoikn
Apegikn

. Toixoyoadieg tov Me&ikov




To graffiti epdaviotnke agxika ota
m'es : in TEAN TG dekaetiag Tov 1960 otn

DiAadéAPelx WG amOoTéEAECUA TN

“Taki 183’ SpaWnS Pen Pals KOLVWVIKOOLKOVOULKNG AAAAYNG KL
o - avadlapfewong mov ovVvERarve

OtV AJEQLKT] EKELVO TO dLATTNUA.
O Cornbread mov Oewgeitar o
MATEQAG TOV OVUYXQEOVOU graffiti,
Eexivnoe va yoadet To OVopa tov
OTLG AQXEG TOV 1967.
H epnpuegida «New York Times» tng
21ng IovAiov tov 1971, adregwvel To
eEWPVAAO TG KAt oxeTIKO AEOEO03
otov EAAnvoapeotkavo writer
Taki183.

e VMnt oo wee

3. To mgoavadpepopevo agBo eivar diaBéaio ot LoTtooeAida
images/taki 183.pdf



http://www.ni9e.com/blog

To graffiti etvau n kovAToUEA TOL XWQEOL TOV £XEL KATAKTNOEL KAL TN
OLEKDIKTTIKNG OVUTEQLPOQAS KAL OXL ATIAQALTITWS 1] KOVATOUQA TNG
eMOETIKOTNTAG MOV ODETEQLLETAL TO XWQEO TWV AAAWV 7.

7.Bandaranaike S., «Graffiti: A culture of aggression or assertion?», Australian Institute of Criminology, 2001.







Kataotnua Kgatnong l'nvvawkwv
EAecova Onpwv
sllgoyoappa «Aoyog kaL Ydaoua»
To mooypappa vAomotettat amod ) M.K.O. “APXIY”
Kowwvikng Ogyavwong Yrootnowens Néwv, amo to 2001.

Eextvnoe va Aettovyet to 2001 oto Kataotnua Koatnong
KopudaAAov kat ovveyiotnke oto K.IK.I.EAecova Onpav.




LTO MEOoYQauua
OUMUETEXOVV TEQLTOV 20
KQATOUUEVEG YUVALKEG
nNAwkiag ano 16 éwg 84 etwv,
oL omoieg pabatvouv va
GTIAXVOUV KOUKAEG KAt
MAQAAANAa ovCNTOVY Y
TOUG KaOnueELVOUG TOVG
MQOBANUATIONOUG ATLO TO
2007, T0 egyaoTNOL
TQAYUATOTIOLEITAL KAOE 2
gfoouades.




Ta £000a amo TIG MWAT)OELS TWV EQYWV KATK
TNV etrjoila ek0eon KoUKAAG KAl EQYwWV
XELQOTEXVLIAG, KATATEONKAV 0TO AOYLOTNQLO
TwV PLAAKWYV, EEXWOLOTA YLK TNV KAOE
KQATOVUEVT].



“Ex0Oeon Egywv Téxvneg

Eexivnoe 1o 2010 kat mpaypatonoteital kabe xQovo.
ITegidapfavet éQya kKQATOVUEVWY - LAONTOLWV TOV
Egyaotnoetiov Xewgotexviag - Zwygadikrg, mov

AELTOVQYEL 0TO KATATTNUAX KaOwWe KAl EQya AAA WV

KQATOVUEVWYV, IOV ASLOTIOIN OV OT1ULOVQYLIKAX TOV

XQOVO0 TovG.

§ g.viachakis
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- Wg-viachakis

Ltnv éx0eon magovoLACTN KAV
nivakes Cwyoadikng,
AKOVAQEAEG, ONULIOVEYIKA
XONOTIKA KVTIKELUEVA ATIO
EVAO kal péTaAAo kal MOAAQ
aAda mov PprdotexvrOnkav ano
TLG LOLEG TIG KQATOVUEVEG.
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Kataotnua Kgatnong
KogudaAiov

/Ex0Oeon Zowyoadikrg
Anpotikr) IItvaxoOnkn Ieigara

2005: 1n éxOeon pe £Qya TWV EKTADEVOUEVWV TOV

Y. xoAelov Aevtepnc Evkatpiag KogudaAAov

Ta éoya oe avtn Vv €kOeor elxav OAa dnuovEyNOet o€
oeAtdeg A4 pe HOAUPLT) HadEOoUG HAEKADOQOUG.



2008: 2 'Ex0Oeon otnv omoia otnv omota 31 kQatovuevol
EUTIVELOTNKAV ATO TO £Q0YO0 - OVUPOAO I'keéQVika TOV
ITapmAo IItkaoo kot dNUIOvEYNOAvV Eva €070 dLAOTACEWV
13mX8m to omoio ekteONKE 0TO AlOQLO TOV KTIQLOV TN
Anpotikng ITivaxkoOnkne.




Aexepporog 2010: 42 kgatovuevol tov K.K. KogudaAiov
gunvevotTnkav ano ‘EAAnNveg momTeg kat dnuiovgynoav
£0ya Ta omola magovotaotTnkav otnv ‘ExOeon pe titAo
«Amo tov Oungo otov Kappadiar», ot Anuotikn
ITivaxkoOnkn Iewgaua.



Kataotnua Koatnong AAwkagvaocoov

/Ex0Oeon egywv

Ot kpaTtovUEVOL TOV
KATAOTIUATOS KQATNOTG TNG
Neag AAkapvaooov
ekOETOLVV EQYOXELQX TTOV
eTUHEANONKAV KL
Kataokevaoav oL 1dLoL.




H ex0eon megAapPave
KEQAUIKA, EVAOYAVTLTQ,
ayloygadies kat aAla
goyoxega kabwes kat to
BLpALo pe titAo “Ki opwg
ovelgevopuaoTe”, TO OMOLo
MEQLAAUPAVEL TOINUATAX KAL
HavTivades mov ygadav ot
koatovpevol. Ta é00da amo
TNV MWAT0T] TOV
OtateOnrav 010 GLAOTTW)XO
TAUELO TOV KATAOTIUATOG

KQATNOTG.
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Atkaotikeg PvAdakeg Atafatwv
Oecoo0alovikng

EYKAELGTEC GUVAVTNGELG

Extog amo 1o PipAio «tng
GUVAakng momuaTo»,
exd0o0MnKe o PLPALo pe
TiTAO:

«EyxkAeioteg
OUVAVTI|OELG»






Graffiti







Movok)




ALeOvn kot evpwmaikax
MEOYOAUUATX



The Pan Project

To oxedwo Pan etvat éva evowmaikd TTEOYQAUUA LE XOQNYO TO
TIEOYQAMMUA LWKEATNG 0T0 TTAalolo Tov Evpwmaikov Auktvou
PAN. To Atktvo Texvng kat Exmaevong otnv dvAaxn (PRISON
ARTS EDUCATION NETWORK) etvat éva d1eOviko diktvo
OQYAVIOUWYV TTOU OUUUETEXOVV 0TIV EKTIALDELOT) TEXVWV YL TOUG
TEODIUOVS TWV PUAAKWV KAL TEWNV TTAQAPATES 0& OAT) TNV
Evowmm.




2TO TMROYQAMMA etvat evtaryuevecls xwpes e Evpwnng,
avapeoa tovg Kat 1 EAAada (malgvel pepog kat to
EKKNA) kat mooodpata evrayOnkav aAdes 10 xwoec.
Baowcot otoxot etvat n evnpéowaon kat 1 daxdoon kaAwv
TIOAKTIKWV HETK OTOV XWEO TG GuAaknc.
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‘ Fruesttion and Culture

Socrates f

{

n Sorates |

I ! Grundt\lig ducation and Culture
e .m e “mnd




Movable Barres (Kivnrda KayxeAa)

To £pyo (Ttov xonuatodoteltal ano v Evewmaikr)
Emitgorm))avantoooet eva mAQLOL0 Yix TNV ETUHOQPWOT] TV
KQATOUUEVWY UETK ATIO T ODATKAALX TNG HOVOLKTG Kol TOU
X0QO0V. AVTI) 1] ETUHOQDWAT] TTOOY LATOTIOLELTAL [LE
ETIAY Y EAUATLES TNG HOVOLKT)G KAL TOL XOQO0U. e xXuTO
ovppeTéxet ket 11 EAAada. Adoonueiowtn elvaLt cupUETOXT)
tov Edwov Kataotmuatog Koatnons Newv otov AvAwva.




4n dwakpatikr) ovvavtnon 2010
otnv EAAada

Adogovoe tnv emioken tov \ﬁ,
OXOAElOL TV GLAaKWV OTOV
TAQADELY UATWV PEATIOTNG j
TIOAKTLKT)G KAL TIV OQLOTLKOTION O]

AvA@va, TNV aloAdynon g
TOL TAKETOL expabnong.
BARRES

OQAOTIELOTNTWYV, TOV EVIOTIOUO

TUAOTIKTG EPAQUOYNS KAL TWV <




H texvn otn dvdaxr) magexet moaktika kat PpuxoAoyika
odEAN, OTwG:

Q. EVOUVAUWVEL TIG LKAVOTITEG HaBnong

B. ponOa otV evowpATWO™ TG YVWOTG, TWV
OVVALCONUATWV KAL TWV XELQWVAKTIKWV OeELOTNTWVS

Y. AUEAVEL TNV AUTOEKTIUNOT, 1] oMol eival kKaboQLoTikn

YIX TNV TMVEVMATIKT] K&l KOWWVIKT eveia kabooov
EMNEEALEL TIG EMAOYEG, TOUG OTOXOVUG KAL TNV LKAVOTNTX

AVTIUETWTILOTG TWV DVOKOALWV TNG w6

8. Johnson L., “Jail Wall Drawings and Jail Art Programs: Invaluable Tools for Corrections”,
International Journal of Criminal Justice Sciences, 2007, vol.2, no.2., pp. 72-81.

9. Gussak, D., “Art therapy with prison inmates: a pilot study”, The Arts in Psychotherapy, 2004,
vol.31, no.4, pp. 245-259 and Heenan, D., ”Art as therapy: an effective way of promoting positive mental
Health?”, Disability & Society, 2006, vol.21, no.2, p. 185.



Evxaplotovue vy v
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